s this Not a
a Renaissance Garden?’

In the village of Carrying Place, in Prince Edward
County, on the Bay of Quinte, sits Deno Gallery,
named for its location in Canada's [astest growing
wine region. Rich in history, the site affers wide

seope for the outdoor exhibition titled This is Nof 3
Renaissance Garden, The title recalis the alzbarate

gardens built all across Europe by Renaissance
princes, constructed 2s a three dimensianal
joumey into their century™s thinking, and a
synthesis of their era’s aspirations, ®
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The Oeno installations take an
oppositienal stance to the fosmalities
of Renaissance gardens, while
adhernng o their condeplual aspects.
Contemporary art is nothing if not
conceptually conceived and there-
fore a manifestation of current
thought and aspiration. As guest
curater, participating artist, and
professional gardener, Anne
0"Callaghan brings significant e
aperience o the propect.

Originally consisting of seven
outdoor works, the exhibition now
has four remaining pieces, ones that
can withstand the rigours of Prince
Edward County winter, They include:
e architecture of frees 2007 by
Orest Tataryn, The Transported
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Forest by Robert Wiens, Red Nova by
Shayne Dark and Urm by O'Callaghan.

Site-specific, they make rich
connection to their location, drawing
on local histories and timeless allu-
sicn. Quinte is a word anglicized from
its earlier roquois form “Kente,”
meaning meadow. The village of
Carrying Place is on a narmow isthmus
connecting Prince Edward County to
the mainland and therefore of histor-
ical interest a5 a point of portage
between the bay and Lake Ontario,”
O"Callaghan's L'm makes poefic assg-
clations between the history and
geagraphy of Prince Edward County
and the enduring beauty inherent in
the farm of this vessal

Closest to the shoreling, Urm is
a stainless steel and tempered glass
structure that stands over five feet
tall, its indiwidual plates reflecting
both the changing light of day and
the bay over which it presides. It is
a visual book of hours, marking the
sun"s passage through the sky. By
eviening the reflective nature of the
amphora-shaped construction
crieates an illusion that it is flling up
and then skowly emptying of liquid.

The piece callects and disperses
light, its shape recalling that most

ancient method for storing and
transparting wine, as described

below:
Bty the first cestsny BC, the Rosnans
were dstributing wire throughout the
Mediterranean in amphorae. . . They
continued in use wibl the end of the
first cemmany AD. when there was.a
precipitous drop in wine expons. (The
replacement of amphomae, which were
alrtight, by wooden barrels in the
second ceniunyg AD meant that vintage
wires wolld not reappear until the

sevenieenth centierny, with the develop-
mard of the glass bobile and corc) !
While Quinte waters cannot lay
claim to Roman wine distribution or
Renaissance princes, the walerway
has a lively history as the main
method of transport for barley and
hops. From eighteenth-century
Lowalist settlement, shipping and
travel was by water inwessels with
ramantic-sounding names:
Kathirgm ol Hamiltan, Bellie Huster,
Fabinla, Annie Minres, Acacia, Katies
Ecches, Wim. lamissan, Berive Calkins,
OfEwer Mowal, Persia, Divia, Lyman 8.
Diawis, Maggie L. The Last named was a
survival of the barley days __ _ and
later was used in ihe coal irade. 9
The sugeestion of past glory,
sailing ports and steamers, the
asseErtion that “when Torono was
barely a village, Canrying Place was
in the running to be the capital of
Ontario™ * advance metaphoncal
possibilities for this um: the idea,
ils shape, its filling and emplying

o process, and even the punning

thymee that O'Callaghan has planted
at its hase,
Withan the saghthine of Lirm resiles

B Dank's Bed Mo, a seeminghy sboom-

tossed and chaotic deposil halFary g
the meadow bebween U waler and
L 5..||||_-|'!l l;ullljin!:. Like= |:-irhll|'| slicks
for amazons, it is an assemblage of
ten-foot ironwood podes, painted a
wibrant red and apparently scramblied
together with an ebectrical conduit,
This ostensible disarmay belies the
mediculous planning and arranging
required 1o affect an artlessness in the
plece, the choice of material making

it almost indestructible.



